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Nicki Kennedy read Spanish at Bristol University and studied singing at the Royal 
Scottish Academy of Music and Drama and at the Royal College of Music. 
 
In a solo career specialising primarily in Baroque and Classical music, she has performed 
as soloist in festivals all over the world, and with many of the most exciting orchestras 
and ensembles of our times.  She has a wealth of experience as a performer, 
understanding the needs of a solo performer as well as the requirements of a choral and 
ensemble singer, having sung with choirs and recorded as a session musician over the last 
decade.  
 
As a teacher Nicki has taught in a number of schools since beginning her career as a 
soloist in the 1990s. She has explored the ways of communicating with different 
individuals to suit their style of learning, whilst constantly continuing her own research 
into vocal anatomy and the function of the vocal mechanism, resonance and acoustics 
and voice therapy methods currently in use.  
 
Nicki has experience teaching all age groups from young choristers, boys with changing 
voices, adolescents to young (and not so young) adults.  Teaching posts include Trinity 
College of Music Junior Department, Southwell Minster and Repton School where she 
has been an active and energetic Head of Singing for the past few years.   
 
She is a voice teacher for both of this country’s most prestigious choral and vocal 
training programmes for young singers, the Eton Choral Courses and the National 
Youth Choirs of Great Britain.  She also teaches undergraduates at Cambridge 
University.  Nicki has undertaken education projects and given workshops and 
masterclasses at Dartington, The Wigmore Hall, in the Czech Republic, Spain, 
France and the UK. 
 
Teaching Style 
 
Knowledge is key for a singing teacher, who must understand how the vocal mechanism 
works, and must be able to diagnose very swiftly when working with a new pupil.   
 
However important that diagnosis may be, communication, empathy and improvisation 
skills are then the tools that are required to teach a young singer. You must have 
empathy, because you must understand the type of learner that you are working with and 
what sort of information they are more likely to absorb.  Some students respond best to 
scientific description of what is occurring in their body to make the sound, and others 
respond better to ideas and imagery.  Whichever approach is used, the teacher should 
first get a positive result, a great sound, and then should explain what happened to get 
that result, so that any imagery is given a concrete base of information on which to stand.   
 
Nicki teaches with a firm emphasis on body balance and flexibility, with a good 
alignment that is free and energised.  This is combined with good breathing habits and 
classic Bel Canto technique, with attention to clear vowels that are well matched, and a 
really good setup in the vocal tract for maximum resonance, watching out for unwanted 
tensions in the tongue and jaw area. Fluid, gliding legato and easy access to the whole 
range are the key targets in her work with young singers. 
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